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Boston State House
“On Glass”

by Paul J. Foley

In 1802 Roxbury, Massachusetts clockmaker Simon Willard received a
patent for his “improved timepiece” or what is commonly known to-
day as a banjo wall clock. One original patented feature of these time-
pieces was colorful reverse-painted glasses on the front of the clock. These
Willard-designed timepieces became immensely popular. Simon’s earli-
est timepieces contained glasses of conservative geometric design, but
by 1810-15 much more colorful, and varied designs were being used.
Mythological, allegorical and biblical scenes were widely used. Patriotic
and historic scenes, especially naval battles from the War of 1812, were
popular for many years. Landscape tablets and views of well-known build-
ings were regularly used as well.

Houses and famous buildings were popular themes. Probably the
most commonly depicted were George Washington’s home,
Mount Vernon, and the Boston State House. This article contains for

Above: Printed engraving of Boston State House published tn 1825 in Snow's "History of Boston.”
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Aearon Willard, Jr. gilt freeme patent timepieee original tablet, ¢ 1812-1815. Excellent detailed peiited desion.
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Unsigned Concord, MA gilt vope frame patent timepiece origimal tablet, ¢, 1815, Excellent guality visible
in spite of paint deterioration.
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comparison a selection of reverse painted glasses

from patent timepieces depicting the Boston
State House.

The Massachusetts State House in Boston
stands atop Beacon Hill across from the Boston
Common. Native architect Charles Bulfinch de-
signed the building. The cornerstone was laid
in 1795 and the building completed in 1798.
The site had been a rural meadow belonging to
John Hancock, whose house sat next to it. When
completed, it was one of the most important
public buildings in the United States. Its classic
imposing design placed prominently on a hill
made it an instant landmark. Today it is consid-
ered one of Boston’s historic and architectural trea-
Sures.

This frequently painted scene was usually
viewed from across the grassy slopes of Boston
Common. People and occasionally livestock
were pictured on the grass. These scenes were of-
ten copied by the reverse glass ornamental painters

Unsigned Concard, MA half rownd nabogany
Srame patent fimepicee, £ 1825,
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Unsigned Boston, MA crossbanded mahaogany frame patent timepiece tablet, Excellent guality restored tablet,

Waltham Watch ¢ Clock Co., Waltham, MA crosshanded mahogany frame patent timepiece tablet,
¢, 1922, Later simplified design.
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Unsigned Boston, MA half round mahogany frame patent timepiece tablet. Good guality restored tabler.

Waltham Clock Co. crosshanded mahogany frame patent timepiece tablet, c. 1916, Excellent guality
painted tablets were utilized in some reproduction banjo clocks.
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from contemporary engraved prints such as the
engraving on page 4. These painted scenes were also
popular on the tops of Federal mirrors.

Most of the patent timepieces utilizing these
colorful tablets were made in the Boston and Con-
cord areas between 1815 and 1840. At the begin-
ning of the 20th century, these timepieces be-
came popular again and many reproductions
were made in the style of the earlier Willard
clocks. In the 1900-30 period, the Waltham Clock
Company in particular made high-quality repro-
ductions, some of which copied the original tab-
lets including the Boston State House scene.

The famous capitol dome was originally made
of wood and covered with shingles. In 1802, it was
clad in rolled copper supplied by Paul Revere. It
was first gilded in 1874. Original early color de-
pictions show a pale colored dome; this can be a
guide to when some of these images were
painted. Many restored glasses and even newer
(1900s) Waltham tablets portray the State
House in a pastoral scene of the early 1800s,
but include a brightly gilt dome. This view
is historically incorrect and can help iden-
tify later replaced or restored tablets in
period banjo clocks.

Waltham Clock Co., Walthant, MA crossbanded mabogany
Srame patent timepiece, ¢. 1916. See close-up of tablet on
Jaciug page,

Photos conrtesy of the anthor,

Editor’s Note: The author’s book "Willard’s Patent Time Pieces” was revicwed in our Fall 2002 issue of
The Decorator. For a full discussion of reverse glass paintings on patent timepicces and bistorical details on
the ornamental painters who produced them, contact the author at Roxbury Village Publishing, PO Box
141, Norwell, MA 02061,
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Thomas Lane and Patent Pearl Glass
by Yvonne Jones

homas Lane's Royal Papier Mdché Works occupied a handsome build-

ing behind a small garden on Great Hampton Street, a continuation
of the road on which the better-known factory of Jennens & Bettridge
was situated, on the edge of what is now known as Birmingham's
“jewellery quarter.”

Today, as in his own time, Lane is best known for making papier
maché articles inset with designs and pictures painted on the underside
of glass and highlighted with thin flakes of pearl, which he called “patent
pearl glass.” Though this style of decoration is generally known as “Lane's
Patent” - and indeed, some products are marked as such - the patent
was actually taken out in 1844 in the name of Joseph Gibson, a japanner,
two years prior to his being employed by Thomas Lane.

Gibson's patent (#10,046) gave him exclusive rights to two methods
of fixing thinly ground flakes of pearl to flat sheets of glass. In the first
method, one side of the glass was thinly coated with copal varnish onto

Whiting box inset with glass panels showing “"Rostyn Chapel” on the lid, and a river landscape on the
Sront. Stamped “Lane, Birmingham,” width 34cms. Photo couritesy of Gilding's Aunctioncers, Market
Harborough, Leicestershire.
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which pieces of pearl, cut to shape, were gently pressed by hand before
being stoved for six to seven hours at about 120°F (much higher, and it
would have discolored the varnish). After a second coat of varnish and a
further stoving, the same side of the glass was painted all-over with the
intended background color.

The second method involved tracing an outline of the design on the
glass and, save for those parts to be pearled, painting the entire surface
with the intended ground color. When this was quite dry, the whole
surface was coated with copal varnish, sheets of pearl were pressed into
position, and the panel stoved as above. When viewed from the other
side, the shell, in both cases, was set off against a single-colored ground
sometimes enriched by gold or silver leaf. Gibson considered it a par-
ticularly suitable decoration for “buttons, panels for articles of furniture,
or for decorating rooms, door or finger plates, table tops, fire-screens,
chimney pieces, work boxes, and cabinet work generally.”

However, few, if any, examples decorated in the restrained manner
described above have survived, and “patent pearl glass” is now mostly
associated with the colorful pearled and sometimes gilded glass pictures
found on box-lids, cake-baskets, book covers, and in particular, blotter-
covers. While executed according to the patent, the colors were usually
painted over transfer-printed outlines mostly depicting famous build-
ings and prominent landmarks, such as Joseph Paxton’s building for the
Great Exhibition of 1851. To judge from the goods shown by Thomas
Lane at the Exposition of British Industrial Art in Manchester in 1846,
these pictures must have been introduced at his Great Hampton Street
Works soon after Gibson commenced work there. Among the exhibits,
for example, was a glass picture of “the Palace of Francis I, from a draw-
ing by Miiller,” set in a table similar to one that Lane had presented to
Prince Albert, and copies of a pair of pole screens he had presented to
the Queen. It was, presumably, through the acceptance of these gifts
that the firm was allowed to advertise as the “Royal Papier Maché &
Patent Pearl Glass Works, by special appointment to Her Majesty and
His Royal Highness Prince Albert.”

An article published in the Art Union in 1846, while it described
Lane’s factory as one “which ranks
high in popular estimation, and one
of considerable merit in the appli-
cation of Art to the material,” was
not wholly uncritical. The anony-
mous author believed him - and
Jennens & Bettridge - guilty of

Inkstand exhibited by Thomas Lane
at the Birmingham Exhibition tn
1849, and illustrated in the Art
Journal of the same year.
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perpetrating “a great number of errors in the selection of mal-shapes,”
which was held “scarcely pardonable” in a material such as papier maché.
Why this was more unacceptable in papier maché than in other materi-
als was not explained. Whatever the reason, it was observed that, with
Lane’s son being “one of the most assiduous pupils of the [Birmingham]
School of Design ... a better and worthier system is making rapid way
into his establishment.” By way of demonstration, several objects deco-
rated with glass pictures were singled out for praise, including some fire-
screens — “exquisite specimens” of their type — and a chess board which
was judged the most effective of all their products.

The emphasis in contemporary reports on the success and popular-
ity of Lane’s patent pearl glass makes it easy to overlook the extent of his
other manufactures — in the 1850s, for instance, he advertised on a trade
card as a “Manufacturer of Paper, Iron and Tin Japan Goods.” More-
over, because (like so many japanners) he was inconsistent about mark-
ing his wares, many examples of good quality papier maché and tinware
that have survived to the present day are attributed to better-known firms,
when they might well have been made by Thomas Lane. This is borne
out by the accompanying illustration of a parlour maid’s tray (below)
which bears his imprint, and by the breadth of his display at the
Birmingham Exposition of Arts & Manufactures in 1849,

Despite the furniture Lane had exhibited in Manchester three years
earlier, he chose to focus on smaller but nevertheless showy goods in
Birmingham, like “the beautiful cabinet which occupie[d] the centre of

Tray of so-called “parlonr-maid’s shape,” stamped “Lane of Birmingham”; width 82cms, Photo courtesy
of Tring Market Auctions, Tring, Hertfordshire.
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Cabinet with pear! glass shown by Thamas Lane at the Birmingham Exhibition in 1849 and illustrated in
the Art Journal® of the same year.

his stand” and the “Louis Quatorze” inkstand. By far the largest group
of objects, however, consisted of “portfolios for drawing room tables”
inset with pearl glass and variously decorated with views of historic build-
ings such as Warwick Castle, Stratford-on-Avon Church, Windsor Castle,
Eaton Hall and Bath Abbey, or famous London landmarks such as the
Houses of Parliament. Other exhibits included finger-plates, several glass
panels of different sizes — including one decorated in the style of the
French 18th century artist Jean-Antoine Watteau — and a pair of cabinet
doors inset with panels of “birds, flowers etc.” against a white ground.
Alongside these were trays, candlesticks, pole screens, decorative paper
panels for ship cabins, and boxes of every description - in short, a dis-
play of goods that was typical of most leading japanners at the time.
Lane also showed at the Great Exhibition in London in 1851, where
he was awarded a prize medal for his painted glass, and at the Paris Exhi-
bition in 1855. His contribution to the London exhibition, which in-
cluded large pieces of furniture, was the most ambitious of all his dis-
plays. To select from the Official Catalogue of the exhibition but a few of
the articles he exhibited is to demonstrate, yet again, his leading edge as
a japanner: a “table with inlaid border of mother-of-pearl and landscape
and figure centre,” a cheval screen decorated with flowers on a white
ground, pole screens, a reading table, cabinets on stands, and a chess
table, as well as “panels for ship cabins, rooms and other decorations.”
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Also listed in the catalogue of Lane’s exhibits were “Specimens of
patent gem painting on glass invented by Miss E. Tonge, Boston, Lincs.
[i.e. Lincolnshire]” - an interesting item which was almost certainly in-
cluded as a means of avoiding Theodore Hyla Jennens’ patent of 1847
for so-called “inlaid gems.”

Before the patent for pearl-glass had expired, Woodward & Midgley,
a firm of Birmingham japanners, mindful of its success, resolved that
the patent “had to be rivalled or imitated,” and “soon turned out repre-
sentations of every picturesque ruin or building in England.” They neatly
evaded any infringement by using colored tinfoil instead of pearl which,
according to Woodward’s son (writing some years later in 1877), was not
only cheaper and better for moonlight scenes, but “sufficiently near
enough in effect to the patent to spoil its sale.” In Woodward’s opinion,
had his father and Midgley patented their idea, “it would have paid bet-
ter than the one it was meant to rival.” In time, it too was copied by
“other and lower houses, and acquired a vulgarity” which Woodward
sharply observed was “of little use to its introducers.”

When Gibson’s or “Lane’s” patent finally expired in 1858, pearl glass
pictures were taken up by other manufacturers, particularly in Wolver-
hampton, where they became especially popular for ornamenting the
lids of decorative tin coal boxes which, depending upon their shape,
were known as vases, scoops or purdoniums.

Both pearl glass and tinfoil pictures were vulnerable styles of decora-
tion. The glass was very fragile on account of its having to be “as thin as
is compatible with sufficient strength,” and the copal varnish often dete-
riorated, causing the paint, gold leaf and pearl to detach from the sur-
face. Today, damaged examples abound and give an impression of
tawdriness, but in a pristine specimen - albeit vulgar to some tastes -
when the picture appears very much at one with gloss of its japanned
and gilded frame, the original allure is readily apparent.

The time is therefore long overdue for Thomas Lane to be reassessed.
He was, and rightly remains, best-known as the leading maker of japanned
goods inset with painted glass panels, but he cannot be held responsible
for them all, and nor should he be judged by these alone. He was an all-
round japanner whose name should be included in the reckoning when
any good, but unmarked, example of japanned tin or papier maché is

under discussion.

Yuonne Jones of Birmingham, England, is a regular contributor to the Decorator. She writes the column
“Letter from Birmingham” which appears in each issue. Trained as a painter, she taught art in colleges
before joining Wolverbampton Art Galleries € Museums in 1971, There she organized the exbibition of
Georgian ¢ Victorian Japanned Ware of the West Midlands. Today, Jones’ emphasis is on researching and
lecturing on the bistory of the japanning industry. She bas written a book on the history of papier mdché
that will be published in the near future.
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Occupational Hazards in the Japan Trade

n response to factory exploitation in the early 19th century,

Charles Turner Thackrah, a Leeds surgeon, undertook the first serious
study of the new industrial diseases. From the many trades listed in his
book*, I have selected a few of those which impinged upon the japanned
papier miché and tinplate industries. If his comments conjure up the
impression of a generally ailing workforce, it should be borne in mind
that these were very desirable occupations in relation to many.

“JAPANNERS have varied and moderate muscular exertion, in rooms
not crowded, and generally well ventilated. The majority are females;
but men are employed in the “dressing’ and ‘painting.” The dust scraped
from the paper articles is too heavy to injure the atmosphere, and that
which arises from ‘rasping’ does not appear to affect the workmen. In
the ‘turning,” however, a fine dust is produced so copiously as to impair
the digestive organs, and excite serious bronchial disease. This process,
the ‘stoving’ [see below] ... and the ‘painting’ from its posture and con-
finement, appear to be the only injurious parts of the employment. Ja-
panning, at least as carried on at Birmingham, is remarkable for the com-
paratively late period at which the day’s labour commences. The opera-
tives begin at eight and end at seven and have the usual intervals of an
hour and a half for meals.”

“Of the DRESSERS** of JAPANNED GOODS, the few who are
employed in ‘turning,’ inhale much fine dust. Pallor, sickness, impaired
appetite, difficulty in breathing, cough,and expectoration, are the re-
sults. Few men, if any, bear the employ constantly for many years.”

* Thackrah, C.Turner, The Effects of Arts, Trades and Professions, and of Crvic States and
Habits of Living, on Health and Longevity. London, 1832 (2nd ed.)

** “Dressing” was the final shaping and smoothing of papier méiché “blanks” prior to
their being japanned.
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The Bookshelf

American Painted Tinware:
A Guide To Its Identification

by Gina Martin and Lois Tucker

Published by The Historical Society of Early American Decoration,
Cooperstown, NY. Volumes 1, 2 & 3.

Reviewed by Sandra Cohen

he story of early America’s arts and crafts, including American

painted tinware, is embraced in the history of the United States and
its people at the grassroots level. Many of their personal legacies are
preserved by historical societies which have long been custodians of
Americana. They house rich collections of antiques, personal letters,
periodicals, ledger entries and inventories that offer a window to life in the
eighteenth and nineteenth centuries. Some collections tell the story of the
American tinsmiths, their shops and their tinware.

American Painted Tinware: A Guide To Its Identification, Volumes 1, 2 &
3 by Gina Martin and Lois Tucker are filled with quotes and passages
revealing an historical context and process for recognizing and distin-
guishing these decorative wares. Other sources used include Maryjane
Clark, Margaret Coffin and Shirley DeVoe, HSEAD members who were
avid researchers and authors of several books on tin, the tinsmiths and
their shops. For these reasons and more, Martin and Tucker’s books will
be a valuable tool to collectors, decorative artists, teachers and students
of Americana and country painted tinware.

The most visually striking aspect of these books is the collection of
antique decorated tin. Each book contains over a hundred colorful pieces
that are described in every detail and stroke. One is reminded that these
bread baskets, snuffer trays, trunks and trinket boxes, while serving a
utilitarian purpose, also have charming aesthetic appeal that brightened
the lives and homes of early settlers.
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A Pennsylvania bread tray, c. 1820, painted with vibrant colors. The floor of the tray was crystallized by
treating the tinplate with acids.

Volume 1 introduces Edward Pattison, a Scottish immigrant, who in
the mid eighteenth century pioneered the manufacturing of household
tinware in the first tinshop in Berlin, Connecticut. It was this industry
that “made peddling a major business ... and gave rise to the Yankee
Peddler.” Volume 1 also covers the Upson Shop, the North Shop, and
the Butler Shop. Volume 2 explores the role of the peddler along with
the many shops and tinware of Stevens Plains, Maine. The tinware pro-
duced by the Filley families of Connecticut, New York and Philadelphia
is surveyed in Volume 3. The entrepreneurial talents of the Filley family
resulted in the establishment of several shops that flourished from
Bloomfield, Connecticut to St. Louis, Missouri.

These tinshops became the major suppliers of tinware. Coffee pots,
candle holders, tea canisters, tumblers, trunks, sugar and snuff boxes are
just a few of the tinplated items that were found in many homes on the
new frontier and featured throughout the three volumes of Martin and
Tucker’s books, which trace the history and decorative style of a craft
considered to be truly American in origin. Although there are similari-
ties in the designs on tinware from different shops in different parts of
the country, the authors demonstrate their expertise in reading the fine
details in the language of country painting and assigning the different
painted pieces to their shops of origin. Signed pieces are easier to place,
but the unsigned pieces need to be scrutinized like any fine early work of
art where the signature is revealed through the painting. For example,
red and green are dominant colors on Connecticut pieces. A scalloped
band across the front may indicate an Upson piece. Large red balls thought
to be stylized flowers with tightly wrapped petals may be from a Filley
Shop. Maine shops issued pieces with fruits and a wide variety of more
realistic flowers. Symmetry is a signature of the Butlers of New York.

continied on page 30
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Specialist Award in Clock Dial Painting

carol Buonalo
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Specialist Award in Clock Dial Painting

carol Buonato



Specialist Award in Clock Dial Painting

Carol Buonato

Carol Buonato is our first Specialist in Clock Dial Painting. Carol gradu-
ated from Dickinson College with a B.S. and Honors in Biology.

She was inspired and encouraged by the late Peg Watts, a much loved
and renowned HSEAD Master Craftsman and Master Teacher who was
also very active in clock associations.

Carol and her husband own 7he Moon Dial, an antique clock repair
and restoration business in Pennsylvania.
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Members’ “A” Awards

Betty Taylor

Stenciling on Tin

¥

t""‘\a«‘ 4‘\';

)
%

Lois Tucker
Country Painting Mary Ellen Halsey
Stenciling on Wood

Lois Tucker
Country Painting
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Members’ “A’” Awards: Theorems

Lois Tucker Martha Kinney

Charlene Bird Sonja Bridges

Susan Laime Joan McGrath
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Members’ “A” Awards: Theorems

Susan Laime

Alice Smith

Dolores Furnari Alexandra Perrot
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Members’ “A”* Awards: Clock Dials

Laura Bullitt

“A” Awards: Special Class

Roberta Edrington
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Members’ “B”’ Awards

Linda Brubaker
Glass Leaf Panel

Martha Barclay
Stenciling on Tin

Amy Finley Elaine Dalzell
Theorem Clock Dial
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Members’ “B” Awards: Stenciling on Tin

Robert Flachbarth
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Members’ “B” Awards

Tamara Lindsey
Theorem

Pamela Benoit
Theorem

Lois Tucker
Country Painting

Roberta Edrington Amy Finley
Special Class Theorem
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Members’ “B”’ Awards

Tamara Lindsey
Theorem

Danielle Lott Danielle Lott
Country Painting Stenciling on Wood

Alexandra Perrot
Stenciling on Wood
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Members’ “B’’ Awards

Danielle Lott
Country Painting

Joanne Balfour Betty Taylor
Stenciling on Wood Country Painting

b1 o

Lois Tucker
Freehand Bronze
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continued from page 17

Much of the Pennsylvania tinware has a red background. These few clues
are only the tip of an investigative process. Every piece of tin in this
book is described and categorized. American Painted Tinware is an ex-
haustive education in country painted tinware.

Historians, teachers, collectors and decorative painters will all find
the format of these books to be “user friendly.” Brief but substantive
family histories of the shops owners and tinsmiths introduce the chap-
ters. This is followed by numerous color illustrations, heavily anno-
tated, of antique decorated tinware. The quality of the pictures is re-
markably clear allowing one to distinguish all the charming details of
the designs. This section is followed by a delineated list of characteris-
tics of that particular shop, which is followed by a section of line draw-
ings of the designs by the authors, their elements and the brush strokes
used to create them. This sequence is repeated throughout the three
volumes presenting the reader with a thorough analysis that facilitates
the greatest understanding and appreciation for this craft

Generous appendices summarize and reinforce the information in
these books. All contain appendices for: a checklist for identifying the
decorated tinware; a list of tinners and peddlers; examples of ledger en-
tries and/or inventory; a glossary; and a bibliography.

American Painted Tinware: A Guide 10 Its Identification, Volumes 1, 2,
& 3 by Martin and Tucker is the only comprehensive guide to identify-
ing painted tin. These books are
a necessary and valuable asset to
everyone interested in this sub-
ject. To the authors’ credit, they
have combined meticulous re-
search, color photos of originals,
and detailed drawings to guide
both the collector and the
ingénue toward a better under-
standing and appreciation of early
American decorated tinware.

A tea canister from Volume 2
of American Painted Tinware,
A Guide To Its Identification.”

Editor’s note: Our Bookshelf editor, Sandra Coben, owns and operates Legacy Books.
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Large and unusual square trunk from Volume 3 of “American Painted Timeare: A Guide To Its ldentification.

ST e -—

Applicants Accepted as Guild Members in Portland, Maine

Jean Bellis ® Jeanette Biddle
Lucylee Chiles ®* Doreen Conboy *® Ida Graybill
Nancy Kahn ® Susan Kelley Kenney * Ann Kline
Angela McCluskey * Jean Castle McLaughlin
Constance Misener ® Maureen Motley

Lisa Clerc Rosenberg ® Susan Sidel ® Betty Soper

u

Future Meetings

Spring 2005 Charlottesville, VA April 22-24 (ESS)

Fall 2005 Killington, VT September 15-18 (TFSS)
Spring 2006 Burlington, MA April 21-23 (FSS)
Fall 2006 Killington, VT September 14-17 (TESS)
Spring 2007 Cooperstown, NY April 20-22 (FSS)

Fall 2004
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Authentic Theorem Pattern Collection

The Historical Society of

Early American Decoration

“A” Award, Charlene Bird

For Theorem Pattern Collection information write to:

Amy Finley
Theorem Sales Co-Chairman
68 Alpine Place
Franklin, MA 02038-1717

amygrinley@yahoo.com

Send $3.00 for Catalog

32
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When purchasing products
from our advertisers,
| please be sure to mention you saw their
Ad in The Decorator.

0 <D PLDAPLIAPLIAPLIAPLDIAPIDASPIDADDO

EARLY NEw ENGLAND

STENCILS

The Rufus Porter . New IC(.‘:‘JL'.?{HEE’}'!;‘HD'
video with instrictionait
School of ot ’
" C 00 0 /Jm'u.!z’r.r availnble,
= W&H Mural Painting sample stencil

" r’IHd E'ﬂr{”‘ﬂ‘qﬂﬁ'
10 New Hampﬁhn‘e Houses of stencils for $34.95
Early Period ~ 1824-1830 Catalogue separately

Video & Catalogue $5.50

. Y% 4 MB HisToric DECOR @ PO Box 1255 ¢ Quechee, VT 05059
S ve'< Tel: 888-649-1790 ¢ www.mbhistoricdecor.com

W f/"§ " Polly Forcier, Member HSEAD

Qur other four catalogues offer 350 accurate New England stencil reproductions, c. 1740-1840

& A Wall Stencil Sampler From New England ($5, refunded with $20 order)
© Vermont Border Stencils e "

€ The Moses Eaton Collection $4 each EUT J JI"TIMO'

@ Floor Patterns of New England refunded with prder.
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SCE S~
Authentic Colonial & Shaker Finish
in powder form- just add water and mix!
16 deep, rich colors

The Old Fashioned

Milk Paint Company, Inc.

P.O. Box 222, Dept. D, Groton, MA 01450
Tel. (978)448-6336 www.milkpaint.com
The Original- Nothing else even comes close!

Blcieieleleicioreieieletele
W. H. Coe, Inc.

50 Love Lane
Hartford, CT 06112
Phone: 860-524-8811
Fax: 860-246-9575
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Domestic & Imported Leaf Products
Gilding Supplies and Support
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No Minimum Order
Immediate Delivery
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Gold ° Silver « Composition
ID
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Scharff Brushes, Inc.

Quality and Service for over 35 Years
New Theorem Brush Kit

“These brushes are constructed
with a special blend of natural
hair. Suitable for the Theorem
Technique.”

GailAnne Cross,
Director of Art Education

Internationally known author,
artist and teacher!

Order a FREE CATALOG

P.O. Box 746 Fayetteville, GA 30214

Toll Free: 1888-724-2733 Email: scharff@artbrush.com

Fall 2004
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Techniques in
Reverse Glass Painting

by Margaret J. Emery

Third edition, revised and expanded. HSEAD member price: $32.95
(Postage and handling included; NY State residents, add sales tax).

Margaret Emery, 554 Dunham Hollow Road, Averill Park, NY 12018

The
Country Owl

Art and Craft School

Owned and operated by Dolores Furnari

Early American Decoration * Wood Graining &
Marbleizing * Folk Art » Reverse Glass Painting
Primitive Portrait Painting * Theorems * Wood Carving

Chair Seating * Basket Making * Quilting
Doll Making * Drawing & Painting & More

P O Box 339, Brandon, VT 05733-0339
Toll free: 1-888-247-3847
\wwe.brandon.org/owl.him Email: ctryowl@together.net
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Tinker Bob’s Tinware

Reproductions of Colonial Tinware

Custom Work and Repairs

Offering a large selection of high quality hand
crafted colonial tinware. Many traditional and
non-traditional pieces to choose from.

Wholesale & Retail Prices

Robert A. Reuss
18 Stark Drive, East Granby, CT
06026-9616
860-658-4158

i S o 84 o8 &g o8 &g o &2 o S o S o S o

¢

g Photographs of “A” and “B” Awards
are available.

g Please contact our Cooperstown Office.

[ 25 B 15 P 35 2o 05 B 05 By 05 25 05 B 0 By 05 | ]

Liberty on the Hudson

3 North Warren St., Athens, NY
Phone: 518-945-2301

Paint * Fabric » Color Design * Pontypool Japanning
Window Treatments

www.libertyonthehudson.com

Fall 2004
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N 1] B town's Arts & Craffs
7 ’ -~ Wood Made with Love
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The Largest Selection of Painting Books Available
We Stock Over 2400 Painting Book Titles

Catalog
. 32 Ii p ILL‘\ af et supplivs

9 Brands of Acrylic Paint & Watercolors & Oil %5.00

Wood Pieces, PLUS Anything else the Decorative Painter could use.

Shop with us on the internet at: www.stanbrownartsandcrafts.com

13435 NoE. Whitaker Way Povtland, OR 97230 PH (303)257-0559  FAX (503)232-9508
OREGON, OUTSIDE OREGON & CANADA (8O0 347-3331 ¢-mail: sbrownd2076Caol.com
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PIGMENTS

Historical Colors

Traditional Materials for Decorative Painting

Kremer Pigments Inc.

928 Hlizabeth Srree;2

New York -
Free catalog (800) 995 5501
www.kremer-pigmente.com

\. J

R RUBBBRRR R R BB R B R R BRI R G R RN R R B R YRR RR RN R
MAYBE WE'RE JUST OLD FASHIONED, BUT
WE BELIEVE THAT HASTE MAKES WASTE.
WEVE DEVOTED OVER 100 YEARS TO
PERFECTING OUR PRODUCTS.

M. Swift & Sons, Inc.

Made in the USA since 1887

GOLD LEAF

24K-10K

Leaf also available in
* Silver * Aluminum * Variegated * Copper * Composition
Rolls available in

* Gold * Silver * Composition * Aluminum
10 Love Lane Hartford, CT 06112
Toll Free: 800-628-0380
Fax: 860-249-5934
Visit us at www.mswiftandsons.com
Catalog available

g*‘M&&Si@-?@&&‘J&&W&*&&&M&&'&&&'@WW&@@@W@&&@& Rodigd

P S LS U T S e s e R
SR R SR R R g e Tt T

BEREY
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Horning

Table and Chair
Shop

Made to Order since 1956 by the Horning Family

Made at: Also available at:
Horning Homestead Horning Woodcraft
226 Huntington Road 928 State Rt. 501
Worthington, MA 01098 Newmanstown, PA 17073
413-238-4230 717-949-3524
Shades of the Past
Marti and Frank Tetler

PO Box 11, Tomkins Cove, NY 10986
(845) 942-0209 (888) 786-3244

http://members.aol.com/S OTPast
http://stores.ebay.com/shades-and-more

Lampshades and Supplies - Vintage Goods and Collectibles
PEOETILOBDOLINS

MARTI’S LAMPSHADE BOOK

Making Cut and Pierced Lampshades
as taught by Marti Tetler

63 pages, looseleaf binder ready
Ask for Price List

40
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Sepp Leaf

The full spectrum of gold and metal leaf in
karats and shades from around the world, avail-
able in loose, patent and ribbon forms for all
interior and exterior applications. Plus complete
tools, materials and supplies including fine
English finishing products from Liberon.
Everything, in fact, a gilder needs, is right here

at Sepp, the number one source for Leaf.

Everything you need,
where you need it,

when you need it.

i 6:5}@\_{.&?1-,
Sepp Leaf Products, Inc. / New York / 1-800-971-7377 e —
EP foat - . el v Sepp Leaf Products, Inc
www.seppleaf.com / E-mail: sales@seppleaf.com RIS
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The Definitive Guide to Patent Time Pieces

Yo Contains:
L WILLARD'S # Over 650 detailed illustrations,
PATENT 345 in full color.
- 4 Over 1,000 biographical listings of
TimE dockmakers and allied crafismen.

4 History of Boston area ornamental
painters and cabinetmakers.

H PIECES

368 pages, Hard Cover, 8.25 x 10.5 in.

An essential reference for any
student, collector, or dealer in early
American clocks, furniture, antiques,
or decorative arts.

Order by mail: $89.95 per book, S&H $5.50. MA residents add $4.50 Sales Tax.
Send your check to: Roxbury Village Publishing, P.O. Box 141, Norwell, MA 02061.

For more details visit: www.roxburyvillagepublishing.com

———

— —

Country Painting Video

Lois TucKker, Instructor

3 hour video * $66

(includes postage)

Make check payable to HSEAD
and mail to:
HSEAD
at the Farmers’ Museum
PO Box 30
Cooperstown, NY 13326

Credit cards accepted.

{
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Designs
JSrom

authentic
patterns

Make check payable to HSEAD and send to:
Betty S. Eckerson
112 Four Mile Village
Boxford, MA 01921

Theorem scarf $40 Tray scarf $48
(plus $5 shipping) (plus $5 shipping)
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g Congratulations %
to HSEAD, &,
w
®)
Z

éu embarking on ils

second half-century
Z, of teaching,
O  researching and S
7 .

\é‘ learning.

%‘2_‘ Ed and Diane Stone

Clockmakers
2 &

Q.,
Q’m . NO%(b

www.edwardhstone.com

Wooden Boxes

Suitable for the Ransom Cook, Shell,
Strawberry & other EAD patterns.

Also available: Mirrors, hand screens & other wooden
objects custom made to your specifications (please send
design and dimensions).

Write or Call for price list. Phone: 506-383-9589
Harold Fisher, 876 New Scotland Road, New Scotland N.B. E1G-3K7 Canada

Schnader Chair Patterns

Freehand bronze and painted chair patterns (8 x 10 digital photo and
tracing) are available by number from the list your Chapter has on file.
Send $12 (includes postage) per pattern to:

Charlene Bird, 1211 Karen Lane, Radnor, PA 19087-2759
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Grace Baggot

Gilding & Finishing

Education
Consultation

New address & Information

1 Celestial Drive
Narragansett, RI 02882

email: grace@baggot.net

Tel: 401-789-8880 Fax: 401-789-3337

Proudly Announcing a new Video:
“Gilding & Chemical Patinations”
$40.

Available by contacting Grace Baggott

46

Fall 2004



The Historical Society
of Early American Decoration

Publications Available
The Decorator (back issues, if available):
Vol. I - Vol. XLVI (per 51 $7.50
Vol. XLVII - present issue (Per COPY) woverrvererereenmeeenne $9.00
Binders for The Decorator ............... ey 314.00
Bibliography of early Amerlcan decoranon suaniss 5600

(Prices include postage and handhng)

The Decorator 1s published twice a year by
The Historical Society of Early American Decoration.
Subscription rate is $18.00 for two issues (add $3 per year for Canada).

Make check payable to HSEAD, Inc., and mail to:
HSEAD, at the Farmers’ Museum,
PO Box 30, Cooperstown, NY 13326

R e e
Membership Dues
GUILd MEMDETLS ..vvrviveerereiissiveseanisissenesereaesesessssensenaes $35.00
Family Members (Spouses) a...usissmsssssssssarsansssssoanes $10.00
Associate MemBers ... smavisibiiissseissim: $50.00
BeNEfactors .ocuuuiveeeeeeeeeeesierseesesesesssseresssssnessrsesssenes $3,000.00

Make check payable to HSEAD, Inc., and mail to:
Liz Martel, 144 Royal Oak Dr., Aurora, OH 44202-8223

Advertise in

The Decorator
Send Ads and Inquiries to:

Lucylee Chiles
¢/o HSEAD at Cooperstown
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